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In recent years, Adcom has carved an enviable niche for 
themselves in the entry-level category of high-end audio. Their 
excellent GTP-400 tuner/preamplifier, which I reviewed in 
September 1989 (Vol.12 No.9), has further enhanced their reputation for musically satisfying 
sound at affordable prices. The GFP-565 is Adcom's newest preamplifier and their most 
expensive to date. The GFP-565 was designed to offer more than simply excellent performance 
for the price asked. This new arrival is Adcom's attempt at manufacturing a preamplifier which 
can compare favorably to the most expensive state-of-the-art products offered by other high-end 
manufacturers. As such, its $798 price tag is still reasonable, especially when the 565 is compared 
with other preamps in the under-$1000 price range.  

I'd like to correct a potential misunderstanding (a dealer I know was even confused) regarding Adcom's 
current product line. Although the physical appearance of the GFP-565 is virtually identical to Adcom's 
older GFP-555 preamplifier, the 565 bears absolutely no internal resemblance to the 555, and as such it is 
not an updated GFP-555. Adcom is preparing a completely redesigned GFP-555, called the GFP-555 II, 
which will retain the physical appearance and $500 price tag of its predecessor. By retaining the same case, 
front, and rear panels used in the GFP-555 for both of their new preamps, Adcom has been able to put all 
of their money into the circuitry of these new products, rather than spending some of it retooling the 
mechanical parts. I firmly agree with this philosophy.  

Like the GTP-400 tuner/preamp, the GFP-565 combines the design talents of Walt Jung and Adcom's 
product-development director C. Victor Campos. The 565's main amplification circuitry and power supplies 
were designed by Walt, while component selection was a collaborative effort. Walt's contributions involve 
far more than the fine-tuning of existing circuitry, since the phono preamp and line-level stages employ 
unique circuit topologies which he developed. Walt's reputation as the foremost authority on the use of IC 
op-amps in high-performance audio circuitry is further reinforced by the GFP-565 preamp, in my opinion.  

Victor Campos brought his rare talents for realizing a first-class design through the final stages of 
production without compromising the performance along the way. In fact, the production version of the 
GFP-565 is, if anything, slightly better than the pre-production prototype I first evaluated. As has been the 
case with other Adcom products, the 565 is completely American in design, and although the main printed 
circuit board is manufactured in the Far East, final component assembly and testing are done right in East 
Brunswick, NJ.  

The GFP-565 was designed to satisfy purists, who normally demand as simple a signal path as possible, as 
well as those audiophiles in need of a full-featured preamp. These two seemingly contradictory 
requirements were addressed by supplying the 565 with three sets of outputs. The bypass outputs are 
intended for the purists (among whom I include myself). No tone controls or filters corrupt the signal path 
when the bypass outputs are used, but the balance control is still operational. The bypass outputs are also 
direct-coupled, eliminating any possibility of sonic degradation normally associated with coupling 
capacitors.  
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The bypass outputs still allow the use of an external processing loop, so they are not absolutely purist in the 
sense of minimizing every possible switch contact. A mono switch and loudness contour are also available 
when the bypass outputs are used, but the contour switch and its associated filter components are connected 
to a tap on the volume control, so these components and switch contacts are not in the signal path. Like the 
GTP-400, the loudness contour's characteristics are based on the studies of Robinson and Dadson. The 
contour characteristics are gradually reduced as the volume control is advanced, but the circuit should be 
switched out when listening at normal volume levels.  

Similarly, the mono switch does not actually place contacts in the signal path; it simply connects the left 
and right channels together. A few purchasers may wish Adcom had included separate left/right mono 
switching, helpful for playback of the double-duration mono CDs from Rodolphe Productions. However, if 
you purchase the 1953 Clemens Krauss performance of Wagner's Ring (footnote 1), which you should if 
you love this music, you'll receive a free L/R mono switchbox. Although the switchbox is a cheap, flimsy 
affair that you'd never want to leave in your signal path, the box could easily be connected to the 565's 
external processing loop, to be switched in only when necessary. Plans for constructing such a switch have 
also appeared in Audio Amateur (footnote 2).  

For those in need of the tone controls, two additional outputs providing those features are included. The 
normal output is capacitor-coupled with a high-quality film device, whereas the lab output is direct-coupled. 
The tone controls provide boost or cut below 300Hz and above 3kHz, with a minor side effect on 
information between those two frequencies. A high-cut filter is also provided via the main and lab outputs. 
The filter characteristic is very gentle, being only 2.7dB down at 20kHz. This might be just enough high-
frequency cut to remove some of the "edge" from a cheap CD player, but I would hope that anyone 
purchasing the GFP-565 would be using sources worthy of its own performance.  

Six inputs are provided on the GFP-565, including phono, CD, tuner, tape 1 and 2, and video/aux. Separate 
selector switches are provided for listening and recording, and since two tape outputs are also included, tape 
copying in either direction is possible. The 565 does not have an infrasonic filter for the phono preamp. I 
asked Victor Campos why he had dispensed with this feature when it had been included on previous 
preamps, including the GTP-400 and the GFP-555. Victor said that he believed that any infrasonic filter 
compromised the sound quality of the phono preamp. The GTP-400 and GFP-555 contained the filter 
because of the fact that these less expensive preamps would probably be used with cheaper turntables which 
generate more infrasonic noise.  

The 565 will probably be used with more expensive turntables which do not suffer from this problem. Of 
course, this still does not address the record-warp issue, but the GFP-565 does not become unstable when 
fed a large amount of infrasonic information from a warped LP. When I compared the 565 to the Audio 
Research SP-11 II (more on this later), I found that warped LPs played through the SP-11 II caused visibly 
greater infrasonic movement of my woofers than the same discs played through the 565 at the same 
playback level. The SP-11 II contains a switchable infrasonic filter.  

 

 

Footnote 1: Reviewed by RL, Vol.11 No.8, August 1988.  

Footnote 2: Galo, Gary A. "New Compact Disc Technologies" in "Ask TAA," Audio Amateur, August 
1989.  
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The circuitry in the GFP-565 is based on IC op-amps, but their implementation is rather sophisticated. The 
ICs used in the 565 are specially selected devices bearing Adcom's own part numbers. Both the phono 
preamp and the line-level stage employ high-current, low-output-impedance IC buffers within the feedback 
loop. These IC buffers are not op-amps, instead being unity-gain devices designed to work with an op-amp 
to form a complete gain stage. The op-amp's output feeds the input of the high-current buffer, which in turn 
drives the feedback loop and the next stage of amplification. This configuration allows the op-amp to 
provide the necessary gain without being affected by the loading of the next stage. The IC buffers are 
externally biased for pure class-A operation, and each device is mounted on a small aluminum heatsink.  

The implementation of the buffers in the phono preamp is rather unusual. The gain of the phono preamps 
is accomplished with an ultra-low-noise IC op-amp. A low-noise op-amp will not, however, produce a silent 
phono preamp unless the RIAA equalization network has very low impedance at high frequencies. In any 
feedback-based RIAA preamp, the noise level will ultimately be limited by the impedance of the RIAA 
feedback network. Adcom uses an RIAA network with an impedance of approximately 250 ohms at high 
frequencies, whereas most other IC-based phono preamps have an impedance of 1k or higher, which in turn 
results in a higher noise level. So why do other manufacturers use a high-impedance feedback loop when 
they could optimize the noise performance by lowering the impedance? Very simple. Few, if any, IC op-
amps can supply enough current to drive a low-impedance RIAA network while still maintaining low 
distortion.  

Adcom's high-current IC buffer makes the use of a low-impedance RIAA feedback network possible. The 
op-amp provides the necessary voltage gain, with its output feeding the input of the buffer. The buffer, in 
turn, drives the RIAA network, with plenty of current to spare. The result of all this is the quietest phono 
preamp I have ever encountered. The low output impedance of the IC buffers in both the line-level and 
phono stages also improves dynamics by an order of magnitude over what the op-amps could achieve by 
themselves. The output stages of the IC op-amps are also operated in class-A, not with the common pull-
down resistor technique, but using a more sophisticated current-source arrangement. All integrated circuits 
are soldered to the PC board, eliminating contacts in the signal and power-supply lines which result when 
IC sockets are used.  

The phono input is a fixed-gain circuit designed for use with cartridges whose outputs are 2mV or higher. 
The designers deliberately avoided making an all-purpose phono preamp with switchable gain for low-
output moving-coil cartridges. I can't argue with this approach. A phono preamp circuit should really be 
designed for a single gain setting; doing otherwise will invariably result in compromised performance. You 
can't optimize a phono preamp for high-output cartridges, throw in a switch and resistor, and expect the 
preamp to perform equally well with low-output cartridges. An optimum preamp for low-output cartridges 
requires a circuit topology tailored for that purpose. My experiences with audiophiles who use low-output 
cartridges is that most have their favorite step-up devices anyway. [This runs counter to my experience.—
Ed.]  

The tape outputs are buffered using IC op-amps in a unity-gain voltage-follower configuration. As with the 
GTP-400, I applaud Victor Campos's insistence on the use of tape output buffers. They are absolutely 
essential if the integrity of the internal signal path is to be maintained. The loading of the circuitry caused 
by tape recorders—particularly if they are switched off—and cable capacitance can seriously impair the 
performance of an otherwise excellent design. Every preamp claiming high-end performance should have 
actively buffered tape outputs, but many, including the older GFP-555, the $900 Forté 2, and the $5000 
Audio Research SP-11 II, do not.  
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The GFP-565's power supplies provide ±18V to the circuitry, with extremely low output impedances. 
Discrete solid-state regulators are used, along with 6800µF Panasonic TS series electrolytic capacitors at 
the inputs of the regulators. The outputs of the regulators are bypassed with 470µF Panasonic HF series 
low-ESR (equivalent series resistance) electrolytics (footnote 3). Three additional pairs of the 470µF HF 
series capacitors are used for bypassing near the phono preamp, line-level, and tape-out buffer circuitry. 
These capacitors are placed as close to the circuitry as is physically possible. It is worth noting that all of 
the 470µF bypass capacitors have a 35V rating even though 25V capacitors would have been more than 
adequate for the ±18V supply rails. This was done in the interest of lower power-supply impedance, since 
the 35V caps have a lower ESR than their 25V counterparts.  

One severe limitation of power-supply output impedance is normally the resistance of the circuit-board 
traces. No matter how good the supply, its ultimate output impedance, as far as the circuitry is concerned, 
is limited by the resistance of the conductors connecting the supply to the circuitry. Adcom has taken the 
unique approach of paralleling the power-supply traces with three heavy brass busses, insuring virtually 
unmeasurable resistance between the regulators and the circuitry. The power transformer is encased in a 
mu-metal shield which, given the vanishingly low noise level of the 565, is highly effective.  

The 565 preamp employs separate power-supply regulators for the headphone amp. Your first reaction 
might be: "how thoughtful of Adcom to devote so much attention to the headphone amp." Wrong! This was 
done so the headphone amplifier would not put an additional, unnecessary load on the main power supply. 
In fact, the headphone amplifier is nothing special, being based on a dated 4556 dual op-amp.  

Adcom spared no expense on the quality of the passive components used in the GFP-565. All resistors are 
1% metal film manufactured by Roederstein, which are among the finest resistors available for audio use. 
The RIAA feedback network uses 1%-tolerance Roederstein film capacitors, normally very difficult to 
obtain in the United States, and very expensive. Panasonic polypropylene capacitors are used in the tone-
control and filter circuits (which are not connected when the bypass output is used). Both the volume and 
balance controls are premium Alps pots, the same grade used by Audio Research in the SP-11 II. 
(Incidentally, judging by the physical appearance of the SP-11 II's resistors, I believe they are also 
Roedersteins.)  

All of the GFP-565's circuitry is contained on one large circuit board, with the exception of one tiny circuit 
board next to the power transformer which contains the jumpers necessary for configuring the 565 for 
various line voltages. The main circuit board is double-sided, with the component side covered with a 
copper ground plane. This is a beautifully manufactured board, worthy of the attentions to detail taken in 
designing the circuitry which it contains. The recording and listening selector switches are also made by 
Alps. The working parts of these switches are soldered directly to the PC board, and are operated by 
mechanical remote connections on the front panel. This eliminates the need for unnecessarily long leads 
between the input and output jacks, the switches and the circuitry. Gold-plated connectors are used for all 
input and output jacks. Overall, the quality of construction is excellent.  

 

 

 

Footnote 3: I have used many Panasonic HF series capacitors in my own equipment and have 
found them to be the best electrolytic capacitors available.  
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One final touch which separates the GFP-565 from the competition in this price range is their choice of 
material for the bottom plate. Many audio designers are aware of the sonic problems encountered when a 
chassis made of permeable metal is placed close to the circuitry. Adcom uses an aluminum bottom plate to 
eliminate these problems. If the full sonic benefits of the aluminum bottom plate are to be realized, the 565 
should not be placed on top of another component with a steel top. The 565's cover is made of steel, but the 
distance between the cover and the main circuit board is said to be large enough to prevent any sonic 
problems.  

The same free interconnect Adcom supplies with their other preamplifiers is included with the GFP-565. 
As I stated in my GTP-400 review, the cable is far better than those normally given away, and many users 
will find it perfectly satisfactory. I conducted my evaluations with my own cables, however. The 565 
manual, at least the version I received, is a bare-bones affair consisting of loose pages stapled together in 
one corner, a presentation hardly worthy of this fine preamp. They didn't even bother to include a list of 
specifications. Victor Campos tells me that the manual is being rewritten.  

Problems  

The first GFP-565 sample I received was a pre-production prototype which Adcom supplied in June 1989. 
When the first production units rolled off the assembly line in September, I was promptly sent a sample. 
The two were very similar in their sound, with the production unit being subtly better in the areas of inner 
detail and imaging. The pre-production prototype used some substitute parts, not in value but in origin of 
manufacture, due to the lack of availability at that time. Roederstein has a six-month backlog on certain 
resistor values. The production samples contain all of the specified components.  

During my evaluations of the pre-production prototype, a problem developed which I must report. At one 
point in my listening I noticed my woofers moving forward as I advanced the volume control. This occurred 
only when the recording and listening switches were set to the same input. Suspecting a DC offset problem 
in the tape-output buffers, I disconnected the preamp, hauled it over to my office, and put it on the bench. 
Sure enough, there was 18V DC on both channels of the tape 1 outputs. Further investigation showed that 
the suspect dual op-amp had the same 18V on its inputs as well, explaining the appearance of DC at the 
main preamp outputs when the recording selector was moved to the same position as the listening selector. 
On my system, this problem was potentially damaging since my tri-amplified system has a DC signal path 
for the woofers from system input to output (the midrange and tweeters do not, since bandpass and high-
pass filters are, by the nature of their design, capacitor-coupled). Most power amplifiers do have input 
coupling capacitors, so such a failure is unlikely to damage any associated equipment (footnote 4).  

 

 

 

Footnote 4: This is not strictly true as, depending on the preamp volume setting and the power amplifier's 
intrinsic LF extension, the 18V DC offset will be reproduced as a full-power pulse of relatively long 
duration when the input and record selector switches are set to the same input. This happened to me some 
eight years ago with a preamp possessing a similar problem: by the time I realized what had happened, the 
power amplifier, which was capacitor-coupled, had still managed to fuse both woofer voice-coils.—JA  
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I phoned Victor Campos, who immediately rushed me several replacement op-amps via Federal Express. 
While Victor was recovering from heart failure, I desoldered the bad IC and installed a replacement. 
(Adcom was ready and willing to fix the preamp for me, but I felt it would be a waste of time and shipping 
expense to send the unit back when I was perfectly capable of repairing it myself.) The pre-production 
sample has performed flawlessly ever since, and it has seen more than four months of continuous operation 
since the IC was replaced. (I loaned it to a friend when I received the production sample; she intends to buy 
one.) 

I have not experienced a single problem with the production unit. The pre-production sample was hand 
assembled; perhaps excessive heat during the soldering of the bad IC caused the failure. I am not the least 
bit concerned about this problem, and report it only because I believe a reviewer has an obligation to 
document any and all difficulties for the edification of the reader.  

The sound 

All of my comments on the sound refer to the actual production sample connected to my system via the 
bypass outputs, which I believe is essential if the full potential of this preamp is to be realized. I also 
recommend making sure the tone-control and high filter switches are left out, even when the bypass outputs 
are used. Even though the tone-control and filter circuits are not in the signal path, their passive components 
are still connected to the bypass outputs when they are switched in, which can result in a very subtle 
degradation of the sound.  

In common with other solid-state preamps, the sound of the GFP-565 improves after warm-up. As is my 
normal practice with preamps, I left both samples of the 565 powered continuously. I should point out that 
the sonic improvement after warm-up is quite subtle; the 565 sounds extremely good even from a cold start. 
Phono preamp evaluations were made with my custom-built belt-driven turntable, Grado Signature tonearm 
with both Grado Signature 10MR and Adcom XC-MR2 cartridges. The line-level section was fed by my 
extensively modified Magnavox CDB-650 CD player.  

The GFP-565 is the best under-$1000 preamp I've had the pleasure of hearing. The phono preamp is one of 
the very best I've ever heard, period. The total absence of background noise in the phono preamp is 
immediately striking. If you hear any noise, you can rest assured that it is from your LP playback system 
and not from the GFP-565. The inner detail and clarity of the 565 phono section is stunning. Try any heavily 
scored, well-recorded LP, such as Respighi's Pines of Rome with Dutoit and the Montreal Symphony 
(London), and you'll be able to penetrate the densest portions of the score with ease.  

The 565's phono section does not deliver such impressive inner detail at the expense of warmth and hall 
ambience. It simply delivers an accurate account of what is on the record—clarity, warmth, ambience, and 
whatever else exists in the program material. The string sound on Chesky's reissue of Fritz Reiner's 
Scheherazade emerges with characteristic sweetness and delicacy. The 565's phono preamp reproduces a 
wide and deep soundstage. On Reiner's Scheherazade, the boundaries of the stage in Orchestra Hall are 
clearly evident, particularly the back wall of the stage. Similarly, the smaller room boundaries of the MGM 
soundstage studio used for Sheffield's Wagner disc, conducted by Erich Leinsdorf, are realistically 
reproduced.  

One "depth test" I constantly use as a reference occurs just prior to the Forging Scene proper on side 3 of 
Solti's Siegfried, on my pre-DMM German Teldec pressings. The scraping of the sword against the anvil is 
deep in the soundstage, behind the orchestra, and that is precisely where it appears when played on the GFP-
565. The dynamics of the 565 phono are excellent, to say the least. Siegfried's Funeral Music, on side 9 of 
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Solti's Götterdämmerung, contains a crescendo in the brass of shattering impact, and it is delivered most 
impressively by the Adcom phono section.  

The GFP-565 phono preamp does nothing to exaggerate clicks, pops, or other forms of LP surface noise, 
indicating that such transients are not driving the preamp into non-linear operation or, if they are, the 
preamp's recovery is virtually instantaneous. The neutrality of the tonal balance will depend strictly on the 
cartridge used, since you'll be hard pressed to find a preamp with flatter RIAA equalization. This phono 
preamp is an excellent vehicle for revealing the differences between phono cartridges, not only in terms of 
tonal balance, but in other aspects of performance as well. The 565 clearly revealed the differences in spatial 
characteristics between my Grado Signature 10MR and my Adcom XC-MR2, with the Grado having 
superior depth perspective. The Adcom cartridge has greater inner detail, but is also slightly recessed in the 
midrange when compared to the Grado. The 565 does nothing to mask these differences.  

The specific comments I've made about the GFP-565's phono preamp can also be applied to the line-level 
stage as well. It's clear that the designers had the same goals in mind for both sections of the preamplifier, 
but a few specific comments are in order here as well. Dynamics of the line-level stage are also superb. The 
brass crescendo on the CD version of Siegfried's Funeral Music (Solti Götterdämmerung, disc 4, track 8) 
is reproduced with tremendous impact. At the same time, the soft tympani roll at the very beginning of the 
Funeral Music is delicate and well articulated. In fact, if a high-quality LP playback system and CD player 
are used for the comparison, the two versions of this recording sound remarkably similar.  

The Forging Scene "depth test" I referred to above, when heard on London's CD version of Solti's Siegfried, 
passes with flying colors as well. Again, there can be no question that the LP and CD have the same master 
tape in their ancestry. In my experience, it is rare that an LP and CD of the same source sound similar 
enough to consider the differences of little consequence. Both the LP and CD must be extremely faithful 
replicas of the original, and their respective playback devices must exhibit high degrees of sonic accuracy. 
Beyond that, the design of an RIAA phono preamp and line-level stage with such similar sonic 
characteristics is an impressive feat. The greatest difficulty does not lie in the design of the line-level stage, 
but rather the phono preamp, where so many design parameters must be considered and so many things can 
go wrong.  

I recently acquired the new Chesky CD of Jascha Horenstein conducting Dvorak's "New World" Symphony 
9 and Wagner's Flying Dutchman Overture and Siegfried Idyll. This important addition to the Horenstein 
CD discography is sonically Chesky's finest orchestral CD to date. The accuracy of instrumental timbres 
and clarity of inner lines are reproduced by the 565 with breathtaking realism. The line-level stage's ability 
to reproduce the low-bass region with virtually unrivaled impact and clarity can be heard on any Telarc CD, 
but I find Maazel's Rite of Spring to be particularly impressive. I have not heard any commercial 
preamplifier with better low-frequency extension, impact, and clarity. (Only my custom-built reference 
preamp is superior to the 565 in this respect, but I went to the extreme of using separate supply regulation 
for the line-level stage. My phono preamp and tape-output buffers are powered by a different set of 
regulators.)  

The GFP-565 is an extremely accurate preamplifier. Whether or not it is musical depends strictly on the 
source material. The 565 does not add those euphonic colorations which make every recording sound sweet, 
pleasant, and musical. On the other hand, it adds none of the stridency or harshness that many still believe 
characterizes IC-based audio circuits. Instead, it tells the truth, and accuracy is, in my opinion, what high-
performance audio is all about.  



Page 8 of 16 
 

Comparisons 

I've had the opportunity to compare the GFP-565 with several well-known preamps, including the older 
GFP-555, the Forté 2, and the Audio Research SP-11 II. The GFP-565 is, by far, the quietest of any of these 
preamps, particularly the phono section. I've never encountered a quieter phono preamp. The GFP-555 
sounds gritty in the high frequencies when compared with the 565. The 555 has a more analytical, colder, 
and less musical sound. Dynamics are not as impressive, particularly in the bass region. The 555's phono 
preamp was worse in this regard than the line-level stage. The phono preamp also loses inner detail, 
becoming congested during orchestral climaxes.  

Several design weaknesses in the GFP-555 have not been repeated in more recent Adcom products, most 
notably the GTP-400 and the GFP-565. First, the phono preamp is powered by an essentially de-regulated 
power supply, since the designers put 33-ohm decoupling resistors in series with the supply lines. These 
resistors, used in many preamp and CD-player circuits, are often called safety resistors, since they protect 
the supply regulators in the event of a catastrophic circuit failure. This "safety" feature is unnecessary with 
properly designed supply regulators, which should shut down if the output rails are shorted to ground. 
Nearly all IC regulators are protected in this fashion. Decoupling resistors substantially raise the output 
impedance of the supply, defeating the purpose of the regulation, in turn degrading the dynamics and 
soundstaging.  

The GFP-555's power supply also has fuses in the secondary circuit of the power transformer. This is 
another bad practice. To maintain as low a supply impedance under dynamic conditions, any fuse should 
be confined to the primary side of the transformer. Finally, the 555 has a rather dirty signal path, with the 
output IC op-amps driving the tone-control circuits and filters. No less than eight switch contacts appear in 
the signal path between the IC's outputs and the jacks on the rear panel! The contacts are bad enough, but 
when they appear just prior to the preamp's output, the loading effect of cables, etc. can make them perform 
in a non-linear fashion. From a perfectionist point of view, there should be no switch contacts between the 
output IC and the output jacks. The sound of the GFP-555 is noticeably inferior to the newer and cheaper 
GTP-400, and not the least of the reasons for this are the GTP-400's superior power supply and cleaner 
signal path.  

The $900 Forté 2 was a disappointment. This op-amp–based preamp sounds very musical and pleasant and 
reveals more inner detail, particularly at climaxes, than the GTP-400 or the GFP-555. The high end is a bit 
smoother than the other two, and the dynamics are better than the 555. When compared with the GFP-565, 
however, the Forté 2 falls short in every aspect of performance. The Forté's soundstage is narrower than the 
565's, in both the phono preamp and line-level stages, and the Forté's depth perspective is not nearly as 
impressive. The 565 maintains a deeper soundstage, which remains rectangular right to the back of the 
stage. The Forté's soundstage collapses to near mono, like a triangle, at the rear of the stage, a characteristic 
I've consistently observed in equipment with inadequate power supplies. Both lateral imaging and depth are 
less precise than the GFP-565.  

The 565 reveals more inner detail and is far more dynamic than the Forté. The bass region, in particular, is 
reproduced with greater impact by the GFP-565. The 565's phono preamp is also considerably quieter than 
the Forté's. The Forté 2's Tiffany-like gold-plated connectors and machined aluminum knobs give a true 
high-end appearance and feel. Then why should this $900 preamp be so easily beaten by an $800 contender? 
I was shocked when I first removed the Forté 2's covers. This $900 preamp has an unregulated power 
supply!  
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The Forté 2 has an outboard supply containing a skimpy 6VA transformer, rectifier diodes, and a pair of 
2200µF capacitors. This minimal raw supply is connected to the main chassis with 6' of cable which is no 
heavier than 20 gauge. Inside the main chassis are a pair of simple R/C filters for the positive and negative 
rails, each containing a pair of 1000µF caps. The R/C networks are on the line-level end of the main PC 
board. Six inches away, a pair of 4.7µF caps are all the bypassing the phono preamp is given, one hundred 
times lower in value than the bypass capacitors used by Adcom in the 565. In terms of dynamics, the Model 
2 might better be described as mezzo-Forté, but contrary to what is often believed, the inadequate dynamics 
have nothing to do with the power-supply operating voltages, instead being directly related to the lack of 
supply regulation and the resulting high output impedance.  

Both the phono preamp and line-level stages of the Forté 2 are buffered using a discrete transistor 
arrangement biased for class-A operation. Like the GFP-565, the buffers operate inside the feedback loop 
and, in the case of the phono preamp, drive the RIAA feedback network. It's strange, then, that Nelson Pass 
chose a high-impedance RIAA feedback network, with its resulting higher noise level. The Forté's RIAA 
network looked awfully familiar, and is, in fact, the same network used by Lampton and Zukauckas in their 
late-'70s Mark I preamp (footnote 5). The Forté's buffers may not be capable of enough current to drive a 
lower-impedance RIAA network, which is unfortunate since the Linear Technology LT-1028 op-amp used 
by Pass is capable of a much lower noise level than he has realized in this RIAA circuit. Finally, the IC op-
amps are not soldered to the PC board; they are socketed.  

Victor Campos challenged me to compare the GFP-565 to the Audio Research SP-11 II, recently 
discontinued but considered by many to be a definitive statement on preamplifier design. Since Stereophile 
owns one, arranging to borrow it was no problem. I really didn't expect the 565 to hold its own with a $5000 
preamp, but the results were not exactly as I had anticipated. I had expected the SP-11 II to easily outperform 
the 565. Only half of it did so, and only after a long warmup (after the unit had been on for ten minutes it 
sounded pretty bad). The SP-11 II's line-level stage is absolutely gorgeous; it is the best line-level stage 
with gain I have heard. It is incredibly detailed, and that detail and transparency are maintained in the most 
complex, heavily scored passages. The soundstage is huge, both in width and in depth.  

Subtle changes in dynamics which are masked by other preamps are revealed with stunning realism by the 
SP-11 II. Its ability to recover ambience is also exceptional. In all areas of performance, the SP-11 II's line-
level stage was an order of magnitude better than that of the GFP-565. But the Audio Research preamp is 
seven times the price. Is it seven times as good? Absolutely not. It's difficult to quantify such differences, 
but I would say the SP-11 II's line-level stage is roughly twice as good as the 565's. In terms of cost vs 
performance, the law of diminishing returns is definitely at work here.  

The SP-11 II's phono preamp was an entirely different matter. The GFP-565 easily outperformed the Audio 
Research phono section. The 565 has lower noise, greater inner detail, and is free of a small amount of 
extraneous grit which the SP-11 II adds to the music. This grit does not appear in the form of high-frequency 
stridency or edge. It is simply a subtle layer of grundge which separates the listener from the innermost 
details of the music. Since phono preamps must also be fed through a line-level stage, the 565 would appear 
to be placed at a disadvantage. But, even though the 565's line-level stage is inferior to that of the SP-11 II, 
the capabilities of its phono preamp were still able to be revealed. As a system, the GFP-565's phono and 
line stages are superior to the SP-11 II for the playback of long-playing records.  

 
Footnote 5: Lampton, Michael and Don Zukauckas. "A Low Distortion IC Preamplifier/Control 
Unit," Audio Amateur, February 1979. 
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One obvious listening test would be to connect the 565's phono stage, via the tape outputs, to a line-level 
input of the SP-11 II. This is really not as straightforward as it seems, since the signal would have to pass 
through the tape output buffers of the 565. The 565 would have to be internally modified to bypass the 
buffers, so I did not attempt such a test.  

Those who love the sound of the SP-11 II—there is good reason for feeling that way about the line-level 
section—may be shocked to find out that the SP-11 II is not giving them that great tube sound. The SP-11 
II is a hybrid design using both 6DJ8 triode vacuum tubes and field effect transistors (FETs), but tubes do 
not play a major role in the gain characteristics of this preamp. The line-level section consists of two stages, 
each using two FETs and a single 6DJ8. The two FETs are cascaded, with the second FET feeding the triode 
tube in a cascode configuration. The audio signal actually passes through twice as many transistors as tubes, 
with the transistors providing most of the voltage gain.  

Conclusions  

As someone who finds it difficult to use a piece of commercial equipment without eventually modifying it 
in some way, I'm sure that many tweakers will succumb to the temptation to modify the GFP-565. I must 
honestly warn you that most attempts to alter the 565 will result in a degradation of its performance. First, 
the 565's passive components are the finest available today from any source. Better-sounding resistors and 
capacitors simply do not exist, and I don't care whose Super-Duper-Wonder-Deluxe resistors and capacitors 
you care to consider. Second, the active devices have been so carefully selected for their respective circuit 
topologies that inserting your favorite op-amp will invariably degrade the sound. In particular, there is not 
a single op-amp I know of which, if substituted in the Adcom phono preamp, would result in anything but 
poorer performance. The GFP-565 is a thoroughly engineered product that delivers the maximum 
performance that can be extracted from these circuit topologies in this chassis with this control layout. 
Before you mess with it, you'd better know exactly what you're doing.  

The GFP-565 is a superb preamplifier that can hold its own with all but the most expensive products. If an 
$800 preamp can be compared to a $5000 product, with the results being a toss-up depending upon which 
source material you prefer, it speaks very well of the lower-priced contender. Based on the listening I've 
done over the past six months, I'd rank the preamps I've compared here, and in my GTP-400 review, as 
follows:  

Phono section Line-level section 
 
1) Adcom GFP-565 1) Audio Research SP-11 II 2) Audio Research SP-11 II 2) Adcom GFP-565 
3) Forté 2 3) Forté 2 
4) Adcom GTP-400 4) Adcom GTP-400 
5) Adcom GFP-555 5) Adcom GFP-555 
6) Hafler DH-110 6) Hafler DH-110  

Considering that the Forté 2 serves as an example of solid Class C sound, and the SP-11 II, prior to being 
discontinued, stood near the top of Class A, the GFP-565 easily deserves a Class B recommendation. The 
GFP-565 now sets the standard for preamps under $1000, and should remain a worthy contender for years 
to come.  
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Followup from October 1990 (Vol.13 No.10):  

When he reviewed Adcom's $800 GFP-565 solid-state preamplifier, the GFP-565, in Stereophile's February 
1990 issue, Gary Galo enthused at length over its sound quality. Following comparisons with the Forté 2, 
Adcom GFP-555 and GTP-400, Hafler DH-110, and even the Audio Research SP11 Mk.II, he concluded 
that the GFP-565 "is a superb preamplifier that can hold its own with all but the most expensive products"; 
it "sets the standards for preamps under $1000" and easily deserves a Class B rating in Stereophile's 
"Recommended Components" listing.  

However, when I compiled the April 1990 "Recommended Components," I thought it only fair to give the 
GFP-565 a provisional Class C recommendation and arrange for the preamplifier to be subjected to some 
further listening in Santa Fe. Accordingly, Gary sent me his review sample of the GFP-565; Victor Campos 
of Adcom also sent a separate sample.  

The GFP-565 has three sets of outputs: Main (Normal and Lab) and Bypass. Although the tone controls can 
be switched out of circuit when the preamp is used from its Main outputs, the Bypass outputs omit all the 
tone control and feature switching and are recommended for the best sound quality. I indicate in the text, 
therefore, where I think there are significant differences between the two sets of outputs.  

I used the Galo GFP-565 for a period of two weeks and, to say the least, was impressed. Its line-stage sound, 
via the Bypass outputs, was robust, with a good delineation of recorded detail. Stereo imaging was well-
focused, the perspectives on my own recordings being reproduced with good depth delineation, though in 
absolute terms, the soundstage was somewhat foreshortened. This wasn't to a great degree, however—it 
was significantly worse via the Main outputs—and bearing in mind the Adcom's very competitive price, 
represents respectable performance indeed. On the downside, the extreme treble was a little shut-in, lacking 
air, even though the mid-treble was, if anything, rather forward. The overall balance was therefore 
somewhat dark-sounding, with the subjective result that the music sounded rather over-polite, particularly 
via the '565's Main outputs, when it reminded me of the original version of the less-expensive GFP-555. 
Low frequencies were also rather ill-defined via the unit's Main outputs, and consistently tubby-sounding 
when compared with the '565's Bypass outputs.  

I couldn't be particularly rigorous auditioning the unit's MM-only phono stage as I didn't want to change 
my regular LP-playing setup or introduce another variable by using a separate step-up transformer. 
Nevertheless, as the Adcom's phono input is incredibly quiet, there was only a very slight noise penalty and 
a restriction on maximum loudness with the Troika taken straight in. And the '565's phono input definitely 
sounded excellent with the output taken from the Bypass sockets. LP sound was clean, clear, and open, and 
lacking high-frequency grain. The piano sound on Käbi Laretei's superb Ingmar Bergman film-music piano 
recital (Proprius PROP 7829) was as natural-sounding as I can remember having heard. Dynamics, too, 
were impressive via the phono input. The drum sound on John Hiatt's Stolen Moments album (A&M 75021 
5310 1) was transient-rich, yet with the individual drum images set back in the soundstage, not unnaturally 
thrust forward. Check out "Child of the Wild Blue Yonder" for the manner in which the bass guitar is 
presented with excellent weight yet doesn't become confused with the bass-drum sound. This is definitely 
phono-stage performance to place this inexpensive preamplifier firmly in Class B of Stereophile's 
"Recommended Components."  
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For the first set of comparisons, I connected the Meridian 208's fixed-level outputs into the Mod Squad 
Line Drive Deluxe with one pair of AudioQuest Lapis, this connected to the Audio Research Classic 60 via 
10' lengths of Audio Research interconnect. The AudioQuest interconnects could also be connected to the 
Adcom's CD inputs, its outputs connected to the Line Drive and its volume control set to unity gain. With 
the CD player feeding the passive control center unit directly, the sound from this system was stunning. 
The soundstage was wide and extraordinarily deep.  

Robert Harley's guitar and double-bass recording on the Stereophile Test CD has a fragile recorded 
ambience, yet the best systems throw a dome of subtle reverberation around the two acoustic instruments, 
both of which should be presented as lying in the same plane, slightly behind the loudspeakers. (Being 
present for the recording sessions gives an insight into the correct presentation of the recorded soundstage 
that's hard to beat.) Such was the case with the Mod Squad unit, neither instrument being thrust forward 
and the chapel acoustic being apparent without exaggeration or loss. The main failing of this system was a 
slight reticence to low frequencies that manifested itself as a lack of weight to the double-bass sound.  

Via the GFP-565's line stage and the Main outputs, the perspective on the instruments became a little 
distorted, the guitar moving forward of the bass. The surrounding chapel acoustic was also suppressed, not 
to a serious degree but still noticeable in comparison with the direct feed. The Adcom's low frequencies via 
its Main outputs were fuller, weightier than via the passive unit, but bass definition was a little 
compromised, the already soft attacks of the double bass—player Dan Kolton was stroking rather plucking 
the strings—becoming even less distinct. Using the Adcom's "Bypass" outputs rendered the bass very much 
closer to the sound of the Mod Squad unit and brought back a degree of the hall acoustic, though the sound 
was still sweeter/darker than via the passive unit.  

To put this performance into perspective, I have found this comparison to be cruel to any active 
preamplifier: the Adcom's departure from neutrality from its Bypass outputs, while noticeable, was, in 
absolute terms, relatively minor.  

I didn't have access to Stereophile's sample of the Audio Research SP11 with which Gary had compared 
the '565; rather, I set up a comparison of the Adcom's line stage with that of the $5035 Mark Levinson 
No.26, this time with either feeding the Classic 60 power amplifier. As might be hoped from its price, the 
Levinson preamp more closely approached the paradigm set by the Line Drive. Its soundstaging was as 
well-focused and only slightly less deep, the ambience on the Stereophile CD guitar and bass recording 
being only a little more reticent. Tonally, its sound was identical to the Mod Squad unit through the 
midrange and treble. Its low frequencies were as well-defined, but had more impact, more weight, than the 
passive unit, to the benefit of the music. By comparison, the Adcom came over as more dark-sounding, 
which lent music a rather uninvolving quality. Again, however, considering the Adcom's price, it did very 
well in this comparison, its departures from perfection being both minor and subtractive.  

Finally, I compared the sample of the GFP-565 that Gary reviewed with the second sample. If anything, the 
soundstage reproduced by the newer sample was deeper, with better presentation of recorded ambience. 
Other than this, there were no major differences, suggesting that the '565's qualities will be just as available 
to its purchaser as they were to the reviewer.  
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To sum up, the Janus-faced GFP-565 can either offer a Class B or a Class C sound, depending on whether 
its owner wants to use it as a basic, no-frills preamplifier via its Bypass outputs, or as a full-featured control 
center via its Main outputs. Its line stage is somewhat dark-sounding in absolute terms, though its low-
treble balance did push some instrumental images forward. It has good midbass weight via its Main outputs, 
though its overall low-frequency performance lacks definition. Via its more transparent Bypass outputs, 
and particularly when used for LP replay, the '565 offers superb sound quality, with well-defined low 
frequencies. Used as a basic, no-frills preamplifier, therefore, Adcom's GFP-565 is a sonic bargain.—John 
Atkinson  

Sidebar 1: JA's 1990 Review System  

Both preamplifiers were substituted into my current reference system: Meridian 208 and Kinergetics KCD-
40 CD players; Audio Research Classic 60 power amplifier; Avalon Eclipse loudspeakers, connected to the 
power amplifier with 5' bi-wired lengths of AudioQuest Clear cable; Audio Research and AudioQuest Lapis 
interconnects; Linn Sondek/Ekos/Troika LP player. For comparisons with either a Mod Squad Line Drive 
or a Mark Levinson No.26 preamplifier, levels were matched at 1kHz. The Adcom GFA-555 II amplifier 
was also used some of the time, connected to the speakers with Mission speaker cable.—John Atkinson  

Sidebar: Measurements  

The Adcom GFP-565 exhibited a flat frequency response measured from the CD input to Norm outputs, as 
shown in fig.1. RIAA accuracy was also very flat, deviating less than 0.1dB across the audible band (fig.2). 
Phono overload was a high 110mV at 1kHz. THD and noise, again measured from CD input to Norm out, 
was less than 0.006% across most of the band, rising slightly above 12kHz (fig.3).—Robert Harley  

 

Fig.1 Adcom GFP-565, line input frequency response, 250mV output level (0.2dB/vertical div.).  
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Fig.2 Adcom GFP-565, RIAA error (0.5dB/vertical div.).  

 

Fig.3 Adcom GFP-565, THD+N (%) vs frequency (Hz) at 1V output level.  

To investigate the difference I heard in the low-frequency performance between the Adcom GFP565's 
Bypass and Main outputs, I looked at the shape of a raised-cosine waveform (from the Japanese Audio 
Society Test CD, track 88) as reproduced by both outputs. It can be seen from fig.4 that the Bypass outputs 
reproduce the waveform extremely well, perhaps even better than when reproduced by the line stage of the 
expensive, DC-coupled Mark Levinson No.26 preamplifier (not shown). Via the Adcom's Main outputs, 
however, there is considerable overshoot on the negative side of the time axis (fig.5), which is presumably 
due to the coupling capacitor and which might well correlate with my subjective impression of less-well-
defined lows.  



Page 15 of 16 
 

 

Fig.4 Adcom GFP-565, Bypass output, response to raised-cosine pulse (100ms time window).  

 

Fig.5 Adcom GFP-565, Main output, response to raised-cosine pulse (100ms time window).  

Note also that the Adcom's line stage is polarity-correct. I discovered, however, that switching in the Adcom 
tone-control stage inverted signal polarity, something to be aware of in A/B comparisons. I was also 
surprised to find that switching in its "High" filter gave a slight gain reduction (–0.85dB) at 1kHz. 
Obviously, purists should use the Adcom's Bypass outputs to get both the best bass and the most consistent 
performance.—John Atkinson  

Sidebar 2: Specifications  

Description: Solid-state stereo preamplifier. Output impedance (bypass, normal, and lab outputs): 100 
ohms; Output level: 2.0V (rated), 10.0V (max); THD plus noise: 0.0025% (high-level), 0.009% (phono). 
IM distortion (SMPTE): 0.0025% (high-level), 0.0025% (phono). Frequency response (±0.5dB): 5Hz–
90kHz (high-level), 5Hz–70kHz (phono). RIAA accuracy: 20Hz–20kHz ±0.1dB. Weighted S/N ratio: 
>100dB (high-level), >95dB (phono). Power consumption (120V AC/50–60Hz): 10W. 
Dimensions: 17" W by 12 9/16" D by 3¼" H. Weight: 11 lbs. 
Sample tested: SN 935-133604 (production sample). 
Price: $798 (1990); no longer available (2011). Approximate number of dealers: 350. 
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Manufacturer: Adcom, East Brunswick, NJ 08816 (1990). J&B Distribution, LLC (ADCOM-USA), PO 
Box 54096, Phoenix, AZ 85078. Tel: (480) 607-2277. Fax: (623) 505-9523 (2011). Web: www.adcom-
usa.com.  
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www.adcom-usa.com 
 

COMMENTS 

 

My first preamp  

Submitted by soulful.terrain on November 21, 2011 - 12:09pm  

The Adcom GFP-555 was my first 'high end' preamp. I loved this pre, it did everything right! It was 
a minimalist piece with real world circuitry. Paired with my Adcom GFA 555 amp, it was marvellous. :-
)   I bet the 565 was even better, but I don't see how. I wish I would have kept it for my second system in 
my office. Thanks for posting, brings back good memories. 

 

I still have my GFP 565 along with a factory Hot Roded  

Submitted by Paul Luscusk on January 29, 2013 - 10:04am  


