
With the help of Sarah Sands at JustPaint, Kingston, and Denis, here are some notes I began 
preparing a few months ago for my own use about botchiness, sinking-in, dead, or saddened 
(visually merged or impacted by color underneath) areas on the surfaces of my paintings. 

• Among other things, the ground that I am painting on may be too absorbent and sucking the oil 
out of my paint causing all of the problems mentioned in the title.  Grounds are addressed 
specifically further down in these notes.

• It’s common belief that darker natural earth colors, like Raw and Burnt Umber and most blacks 
sink-in.  Pigments have different absortion rates and I need to test and then know how absorbent
a particular paint is that I am using when it is dry.

• I may be you using too much solvent which is causing the colors to dry faster and have that 
sunk-in drab look.  

• Muddying colors by mixing all the primaries together can also cause dull and drab, though I 
have seen this kind of dull and drab used skillfully by landscape painters.   

• If I am using varnish to remedy the sinking-in problem, I have to be sure to use the same 
system/brand.  Retouch varnish and final varnish should be the same brand because they were 
made to go together.  Otherwise, mixing brands may or may not work.

• I must never paint over a dry area without having first prepared that area in some way with 
either refined linseed oil or retouch varnish.  The outcome of painting wet over a dull dry area 
will be more dull and possibly cause other problems as well.  Fat over lean?

• The areas restored with the method of painting over dull areas with retouch varnish will have a 
nice sheen and remain tacky for a while.  I must keep notes of product/brand if a final varnish 
will be applied—they must be the same, otherwise, it may not work.  I use removable final 
varnish.

• Products: Krylon Conservation Retouch Varnish Spray; Krylon Final Varnish; Golden Retouch 

Varnish; Golden Archival Gloss Varnish; Kumar Spray Varnish. It is made to revive drying paint
to show color and value so you can keep painting. Here is the link: 
https://www.amazon.com/Krylon-K01312-11-Ounce-Varnish-Aerosol/dp/B000HF4GR6 ; There
are others which I will add here as I use them.

• Normally, areas that have been retouched with varnishes should be able to be topcoated with a 
full-strength varnish without any problems if the same brand is used for both applications.

• The main mis-matching of brands problems could be with the UV inhibitors and/or strong 
solvents interfering with the curing of the paint—biting into the young film and fusing the 
varnish with the paint.  Removal of varnish for archival purposes might be difficult years hence 
as well but more tests need to be done to confirm these fears.

https://www.amazon.com/Krylon-K01312-11-Ounce-Varnish-Aerosol/dp/B000HF4GR6


• Oiling out is not a problem if that area is going to be painted fairly soon.  I do not oil out areas 
that are going to remain untouched.

• Adding a small amount of bodied oil – such as Stand or Sun Thickened Oil – to the paint itself 
will change the feel of the paint, so does not work for everyone.  I prefer refined linseed oil.   

• As far as how many coats of gesso and how much sanding and what type of sanding before 
sinking-in becomes a problem, generally, four coats are enough and more won’t add much. 

• Sinking in as regards sanding, especially wet sanding, can lessen the absorbency especially if 
the dust and slurry (in wet sanding) are not fully removed as these tend to clog up the surface 
and make it less porous. Plus the smoother a ground the less absorbent it will be simply because
it has less texture and surface area, so the paint will tend to skate across the surface.

• Doesn’t hurt to keep notes about how favorite paints behave on particular substrates and in 
particular drying environments.

• This is an open file and I keep adding to it as information comes along, as I did today.
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