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The black partitions between the white intervals may be
similar, but they must be equivalent, equal in value,
because otherwise they would disrupt the rhythm. When
the intervals of a rhythmic ensemble are separated by
mutually discrepant figures then those figures are them-
selves intervals of a rhythmic ensemble. The rhythmic
connection of the white shapes in the word is the condi-
tion of the rhythm of the black shapes and vice versa.
The black shapes of writing are determined and regulat-
ed letter by letter and the counterpoint is easily con-
trolled. The white shapes are constituted only in the
combination of letters; there is no simple measure of
their size and they follow almost incidentally from the
black strokes which solicit so much attention. This is
why I place so much emphasis on the white shapes in the
word.

The black partitions between the white intervals may

be similar, but they must be equivalent, equal in value,

because otherwise they would disrupt the rhythm.

When the intervals of a rhythmic ensemble are separat-

ed by mutually discrepant figures then those figures

are themselves intervals of a rhythmic ensemble. The

rhythmic connection of the white shapes in the word is

the condition of the rhythm of the black shapes and

vice versa. The black shapes of writing are determined

and regulated letter by letter and the counterpoint is

easily controlled. The white shapes are constituted only

in the combination of letters; there is no simple meas-

ure of their size and they follow almost incidentally

from the black strokes which solicit so much attention.

This is why I place so much emphasis on the white

shapes in the word.

The black partitions between the white intervals may be

similar, but they must be equivalent, equal in value,

because otherwise they would disrupt the rhythm. When the

intervals of a rhythmic ensemble are separated by mutually

discrepant figures then those figures are themselves inter-

vals of a rhythmic ensemble. The rhythmic connection of the

white shapes in the word is the condition of the rhythm of

the black shapes and vice versa. The black shapes of writ-

ing are determined and regulated letter by letter and the

counterpoint is easily controlled. The white shapes are con-

stituted only in the combination of letters; there is no simple

measure of their size and they follow almost incidentally

from the black strokes which solicit so much attention. This

is why I place so much emphasis on the white shapes in

the word.

minion
The black partitions between the white intervals may be

similar, but they must be equivalent, equal in value,

because otherwise they would disrupt the rhythm. When

the intervals of a rhythmic ensemble are separated by

mutually discrepant figures then those figures are them-

selves intervals of a rhythmic ensemble. The rhythmic

connection of the white shapes in the word is the condi-

tion of the rhythm of the black shapes and vice versa.

The black shapes of writing are determined and regulat-

ed letter by letter and the counterpoint is easily con-

trolled. The white shapes are constituted only in the

combination of letters; there is no simple measure of

their size and they follow almost incidentally from the

black strokes which solicit so much attention. This is why

I place so much emphasis on the white shapes in the

word.

monotype garamond
The black partitions between the white intervals may be
similar, but they must be equivalent, equal in value, because
otherwise they would disrupt the rhythm. When the inter-
vals of a rhythmic ensemble are separated by mutually dis-
crepant figures then those figures are themselves intervals
of a rhythmic ensemble. The rhythmic connection of the
white shapes in the word is the condition of the rhythm of
the black shapes and vice versa. The black shapes of writ-
ing are determined and regulated letter by letter and the
counterpoint is easily controlled. The white shapes are
constituted only in the combination of letters; there is no
simple measure of their size and they follow almost inci-
dentally from the black strokes which solicit so much
attention. This is why I place so much emphasis on the
white shapes in the word.

rotis sans serif light
The black partitions between the white intervals may be similar, but

they must be equivalent, equal in value, because otherwise they

would disrupt the rhythm. When the intervals of a rhythmic ensem-

ble are separated by mutually discrepant figures then those figures

are themselves intervals of a rhythmic ensemble. The rhythmic con-

nection of the white shapes in the word is the condition of the

rhythm of the black shapes and vice versa. The black shapes of writ-

ing are determined and regulated letter by letter and the counter-

point is easily controlled. The white shapes are constituted only in

the combination of letters; there is no simple measure of their size

and they follow almost incidentally from the black strokes which

solicit so much attention. This is why I place so much emphasis on

the white shapes in the word.

univers 57 condensed
The black partitions between the white intervals may be similar,
but they must be equivalent, equal in value, because otherwise
they would disrupt the rhythm. When the intervals of a rhythmic
ensemble are separated by mutually discrepant figures then
those figures are themselves intervals of a rhythmic ensemble.
The rhythmic connection of the white shapes in the word is the
condition of the rhythm of the black shapes and vice versa. The
black shapes of writing are determined and regulated letter by
letter and the counterpoint is easily controlled. The white shapes
are constituted only in the combination of letters; there is no sim-
ple measure of their size and they follow almost incidentally from
the black strokes which solicit so much attention. This is why I
place so much emphasis on the white shapes in the word.


